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In Ben Lewin's film The Catcher Was a Spy, based on 
the book by Nicholas Dawidoff, the uncertainty principle 
(also known as Heisenberg's uncertainty principle) 
which claims that one cannot detect the exact mobility of 
an object in terms of time and space, takes on new 
meaning behind home plate where Moe Berg (Paul 
Rudd) is a catcher for the White Sox. At first we see him 
defying the wishes of his pitcher with a hand signal, and then throws a man out stealing to second. "How 
did you know he was going to steal?" asks the pitcher. "I just knew," answers Berg. There are stories about 
Berg at Princeton having tea with Einstein: Einstein offers to trade his teaching of the theory of relativity for 
a lesson in baseball, and then recants “You would learn my theory much quicker than I would baseball." 

Fluent in seven languages, a graduate of Princeton and Columbia Law School, Berg was seen as a lone 
wolf who, as this movie portrays him, kept everything to himself. Casey Stengel, infamous manager of the 
Yankees, called Moe Berg “the strangest man ever to play baseball." And yet, as reported and reprinted in 
the New York Times (2018) his Atlantic Monthly article “Pitchers and Catchers," Moe Berg's essay is seen 
as the most profound ever written about the sport.  

Perhaps the uncertainty principle lived inside this man who read up to ten newspapers a day and treated 
each one as "alive" until he finished reading it, and if someone else so much as touched it before him, he 
considered it "dead." He would even trek through a snowstorm to get a new "untouched" copy. Quite a 
peculiar kind of genius who frequently appeared on the radio show Information, Please, dazzling the radio 
audiences with his endless knowledge on everything, but when pushed to answer personal questions, he 
closed up and never appeared on the show again.

As the character CIA Director William J. Donovan (Jeff Daniels) questions Berg about being gay, under no 
uncertain circumstance can that notion be confirmed in this film, as he pummels a homophobic fellow 
team-mate who spies on his evening excursions, and then returns home to his lover, Estella Huni (Sienna 
Miller), a pianist, and has the piano do all the talking as he slams her from behind onto the key board with 
unhinged sex, leaving no doubt that this is a heterosexual man passionately in love with a woman. 
Secretively.

During one of his excursions to Japan to coach baseball, he meets with a strange Japanese dignitary, 
Kawabata (Hiroyuki Sanada) who loves baseball. The two have an intimate conversation at a bar about 
how the two countries will end up at war with each other. He then secretively dresses up as a Japanese, 
climbs atop a hospital building and films the lay out of Tokyo, which he later turns over to U.S intelligence, 
acting independently as a spy before there was a war. The footage was later used by U. S. Intelligence, 
and Berg was then hired as a spy to track down Heisenberg and to single handedly determine if this Italian 
scientist was going to steal to second with an atom bomb for the Nazis. A Jewish spy assigned to 
assassinate a Jewish scientist. The film fulfills on its premise as a thriller up to the last moment, with Berg 
face to face with Heisenberg, gun drawn. He must decipher in a split second, looking into Heisenberg's 
eyes, if the game of chess they were just playing should mean that he must shoot this renowned scientist, 
and then take the vile of cyanide. Or not. This final action of course is recorded in history books. This 
dramatic account makes us want to dive into understanding more about the uncertainty principle, Quantum 
Theory Mechanics, the neutralization of nuclear warfare, and of course the game of baseball from behind 
home plate.
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