
FILM REVIEW: THE SALESMAN
by Campbell Dalglish, campbelldalglish@gmail.com

To follow the story in “The Salesman” 
directed by Oscar winning Iranian 
filmmaker Asghar Farhadi (A Separation) 
one does not have to know the play, 
“Death of a Salesman” by Arthur Miller 
that is being produced by an Iranian company of actors in this film. It's not about Miller's play. But it does help 
to know that in both that play and in this film there are two parallel cultural truths being played out 
simultaneously. In the film, the husband, Emad Estami (Shahab Hosseini), is late coming home as he 
rehearses his role as Willy Loman in Miller's play. His wife, Rana Estami (Taraneh Alidoosti) who also plays the 
wife of Willy Loman, leaves a rehearsal early to shower and settle into their new apartment, after being 
evacuated from a crumbling apartment complex. A  theatre friend found them their new abode in their 
emergency situation. Could this be symbolic of Willy Loman's crumbling career as a salesman? The apartment 
had been abandoned by a woman who had been having, by rumor, many affairs, leaving behind a mountain of 
clutter, appliances, fanciful clothes, etc. Could this be symbolic of the mistress Willy Loman had? Unlike the 
Lomans in Miller's play, the Estamis have no children. No parallel there. But the actress playing the mistress 
does have a child that attends all rehearsals. While Rana takes a shower, their doorbell rings, and Rana 
absentmindedly presses the intercom button to open the door, and returns to the shower, thinking it's her 
husband. The door opens painfully slow and we never see someone come in. Could this be the invading force 
of a lie that separated Willy Loman from his family? When Emad returns home he finds the house a mess and 
a trail of blood that begins on the stairs outside their apartment and leads all the way into the bathroom. 

Cut to the hospital and there's Rana recovering from a hellish beating and a rape. Is this symbolic of what the 
deceit Willy Loman's affair has done to Loman's wife? Instead of calling in the police, Emad conducts his own 
private investigation, finding an odd trail left behind that reads clearly the monster who raped his wife has 
made a lot of human errors, leaving behind his keys, his cell phone, his truck. Who could this monster possibly 
be? Could it be a Willy Loman type man seeking an affair with the woman who used to live in the apartment? 

This is where the story goes off on its own cultural track about how an Iranian husband and wife deal with 
monsters and revenge. They do not call the police. Emad is determined to find him and publicly expose him. 
Meanwhile the play of Death of a Salesman continues to run - the show must go on - while the actors playing 
the Loman couple deal with another cultural reality controlled by another cultural morality, in the end defining 
the difference between a moral struggle in Iran as compared and juxtaposed with the moral struggle in Arthur 
Miller's American play.  

How is justice sought and how is justice served? And how do the victims of human monsters deal with each 
other in order to heal? The final acts in both the play and in the film are equally riveting. While Loman stages 
his own suicide in order to win an insurance claim to save his family from financial ruin, the Estamis finally 
capture their monster and break him down, as they also break each other down, discovering humanity 
breathing monstrously in each of us.
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