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When Mary Stuart, Queen of Scots, played 
by Saoirse Ronan (“Lady Bird”) returns from 
France in 1542 to reclaim her throne, she 
reigns over Scotland for 25 years even while 
she is imprisoned and finally beheaded. Her 
crimes: allowing her people to follow 
whatever god they want to follow, defying both Protestants and Catholics alike; accepting a gay Italian 
minstrel, David Rizzio (Ismael Cruz Cordova) to join in the privacy of her chamber maids, and most 
likely punished for marrying a Brit, Henry Darnley (Jack Lowden) that would give her a son who later 
became King James, ruler of both the Brits and the Scots alike, which lead to her being charged for 
conspiracy against Queen Elizabeth of England, played by Margot Robbie (“The Suicide Squad”), a 
barren woman who could promise no heir to her throne. A very complex entanglement of rulers nearly 
500 years ago, in those dark ages. So how is any of this relevant to the enlightened issues of today?

One could spend a lot of dramaturgical exploration of the themes that resonate with "royal' families 
today, or the LGBTQ community, or corruption of power, but that would betray the truth of the times. In 
England and in Scotland. Liberation Theology was just beginning to stir up the working class 
empowering the poor with intrinsic value that would easily out weigh simply by numbers the existing 
extrinsic value of the ruling class.

Director Josie Rourke (The Vote) is a glass ceiling breaker, being the first female Artistic Director of the 
Donmar Warehouse, a major theater in London. In this film, together with writers Beau Willimon 
(“House of Cards”) and John Guy (“A Renaissance Education”) she brings to light the intimate 
relationship between two queens, two “sisters” as they fight for female power challenged daily, defined 
ultimately and kept in check by the men in their separate courts. Throughout the film, the sound of 
horse’s hooves, mixed with the marching steps and the bustle of feet inside their separate courts, we 
go back and forth watching the parallel paths of these two women, until they finally meet in a strangely 
built wooden barricade dressed with curtains that veil and unveil their royal presence. It is here they 
finally meet and have their war of words, declaring what they are made of and how they must defeat 
each other using the strength of men who control their every move, even as they are the monarchs. 
The deceit played out by Henry Darnley is an intrigue that laces the romance and the politics together 
into a dangerous game of love. In bed with Queen Elizabeth Henry conspires with Elizabeth a way to 
take over Mary’s power by winning her hand in marriage, thereby allying the throne of Scotland to that 
of Queen Elizabeth’s. But it quickly backfires when his pretense for love turns real and he gives Mary a 
son, an heir to the throne that Elizabeth was unable to produce. Then when the court decides that, for 
political reasons, David Rizzio must be murdered, Henry signs on to the task and shoves unwillingly the 
last stab into his bed mate’s heart - all for political control, but by doing so he loses the generous 
graces and respect of his own Queen Mary. Later, when he refuses to be further manipulated by the 
court of men, lead by Mary’s brother James  (James McArdle) he is first banished to live outside the 
court, decimated by an explosion and then strangled to death. In this historical period piece beautifully 
created to the tiniest detail in wardrobe, make-up, hair, and set, no one escapes the power of men in 
this court of cards, not even the men.
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